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Exhibition and Public Sale 


AT “INISFADA”, MANHASSET, LONG ISLAND, N. Y. 


COLLECTION OF 


Genevieve Garvan B vad ly 


(MRS WILLIAM J. BABINGTON MACAULAY) 


A magnificent art collection consisting of 2115 
catalogue lots to be dispersed in 12. sessions. 
Particularly celebrated for the Brussels allegorical 
tapestry, dating from about 1525, depicting 
episodes in the career of The Prodigal Son and 
esteemed one of the most important tapestries in 
America; for the superb series of three “Country 
Life” tapestries woven at Tournai about 1500, 
depicting rural life in the days of Charles VIII 
and Anne of Brittany, all three from the ancient 
Chateau d’Efhat and one with the Efhat arms; 
and for the exceptionally beautiful 16th century 
Ispahan carpet in the remarkable size of 36 feet 


10 inches by 12 feet 10 inches. 


Important English and French 18th century 
furniture and earlier pieces of the Elizabethan, 
Francois I, Henri IV, and Flemish and Italian 
Renaissance periods. A notable northwest Persian 
palmette carpet used in Westminster Abbey to 
cover the throne dais at the coronation of Edward 
VII. A Gobelins silk-woven tapestry after 
Charles Lebrun, woven about 1685 and depicting 


Alexander at the Battle of Arbela. 


Included also: the William and Mary carved 
paneling of the dining room at “Inisfada”; the 
original Anglica Kauffmann painted panels of 
the drawing room; the Charles I carved oak 
paneling of the Jacobean sitting room, the 
Regence carved oak woodwork of the Daniel 
Marot bedroom, the Adam painted and decorated 
paneling of the Pergolesi room, and architectural 
features of other rooms, including paneling, 
marble mantels, stone fireplaces, and Waterford 


cut glass chandeliers. 


Choicest of table porcelains including Wedg- 
wood, Minton, Coalport, and Worcester services 
and a notable Henley bronze and gold lustre 
dessert service with classical designs. Rare English 
silver; Chelsea, Bow, and Derby statuettes; 
Persian pottery and Chinese porcelains; textiles 
including Queen Anne crewel work; paintings, 
Japanese prints, etchings, and colored sporting 
prints; Waterford and Bristol table glass; linens 
and laces including sumptuous banqueting 
cloths. Ferns and other greenhouse plants; garden 


furniture and statuary. 


EXHIBITION MAY 6, 7, AND 8 FROM 10 A.M. TO 5 P.M. 
SUNDAY, MAY 9, FROM 1 TO 5 P.M. 


Ad mission Charge to Exhibition 50c to be Paid at the Door, No Tickets Sold in Advance 

Proceeds of Exhibition Charge to be Apportioned among the Girl Scouts Federation of 

Greater New York, Nassau Hospital at Mineola, and Social Service Committee of City 
Hospital at Welfare Island 


PUBLIC SALE MAY 10 TO 15 INCLUSIVE AT 10 A.M. AND 2 P.M. 


Attendance Limited to Capacity of the Premises 
Admission by Card Only—Distributed by the Managers 


EXHIBITION AND SALE UNDER MANAGEMENT OF THE 


AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES - INC. 
30 East 57th Street, New York 


|! 
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VD-RUEL GALLERIES 


12 EAST 57th STREET, NEW YORK 
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EXHIBITIONS IN NEW YORK 


MUSEUMS AND PUBLIC GALLERIES 
EARI y American tine Arts Society, 215 W 57th Stl Fifty-first ka OIllo) of The 
1 [ il Leas to Mav 15 





Architectural League 5 E. goth St. Pencil Sket sby Ernest Watson, May ana ai . 
~ ie - | FRERES 
to ] ine | [D ° ° 
Columbia University, Avery Library. A? tectural Books, May 5-]une 10 aunvtungs 
AR | Federal Art Project E. 38th St. Exhibition of Fine Prints, to May 4 
lederal Art Project, 6 | 30th St. Sculptur to June 1 


Ss oe Works of Av 
Metropolitan Museum of Art, Fifth Ave. at S2nd St. Contemporary America) Ol Ss O vt 


Silver Work, to May 23 
Pierpont Morgan Library, 29 E. 36th St. Bookbindings by Marguerite Dupre; 4 
Lahey, to May o 


J ES Municipal Art Galleries. 62 W. sard St. Paintines bv Four Groups of Resident 141 
A LD \ York Artists, to May 17 


abs BOULEVARD HAUSSMANN 
Museum of the City of New York, Fifth Ave. at 1o3rd St. Fathers and Sons 


if the New York Stage, to September 1. PARIS 
BRONZES Museum of Costume Art, Rockefeller Center. Costumes from the Sixth to the 
Twentieth Century, May 3-17 
Museum of Modern Art, 18 W. 53rd St. Pre-Historic Rock Pictures, to May 30 


PAINTINGS ae Arts Club, 119 E. 19th St. Exhibition of the Pictorial Forum, May ADOLPHE LION 


New York Public Library, Fifth Ave. at 42nd St., Room 321. A Century of Pp RI 
Prints. to Nov l A S$ 
SCULP I URE Whitney Museum of American Art, 10 W 
Renowned house for 


Gaston Lachaise, to May 7 
SPECIAL EXHIBITIONS Genuine High Class Ob- 
UN A.C. A. Gallery, 52 W. 8th St. Watercolors by Hy Cohen, May 2-15. jects of Art. China and 
r Ackermz & Son, 5 s7th St. Wax Portraits by Ethel Mundy, : ' 
tb — — & Son, 50 E. 57th St. Wax Portra »y Ethel Mund) Runituve. of the 18th 


YAMANAKA & CO. American Indian Art Gallery, 120 E. 57th St. Indian Watercolors, to June 1 Century 
INC An American Place, 509 Madison Ave. Paintings by Marsden Hartley. to 
y May 20 
Argent Galleries, 42 W. 57th St. Paintings by Rosa Nessler, Nell Choate Jones, 
and Dorris Pritchard, to May 8. 








Sth St. Retrospective Exhibition 


47 Faubourg St. Honoré 

near the Presidential Palace 
wer: ; 1 Oe ct GC a ee of the Elysée 

NEW YORK Artists’ Gallery, 33 W. 8th St. Group Show, May 4-25 (First Floor—Tel. Anjou 49.14) 


ag | PARIS 


(Continued on page 26) 


680 FIFTH AVENUE 





Associated American Artists, 420 Madison Ave. Etchings by Gyula Zilzer, to 
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CHELSEA LODGE, 58, TITE STREET, 
LONDON, S.W.3, ENGLAND 


EXHIBITION OF | The Home of the Eminent American Artist, the late 
| EDWIN AUSTIN ABBEY, R.A., N.A. 


LANDSCAPE ENGLISH PERIOD FURNITURE 


FLEMISH AND JACOBEAN oak cabinets, court cup- 


PRINTS boards, and refectory tables. EASTERN CARPETS AND 
RUGS. ANTIQUE SILVER, Old Glass, A FLEMISH 16th 
Century shrine. Early German and Italian wood statu- 
ettes. Oriental porcelain and general furnishings. 


The Sale will take place at CHELSEA LODGE, on 


TUESDAY, MAY 25th, 1937 


AND TWO FOLLOWING DAYS 
AT ONE O'CLOCK PRECISELY EACH DAY 


14 EAST 57TH STREET PRIVATE VIEW by card only on Friday, May 21st, from 10 a.m. to 5 p.m. 


PUBLIC VIEW days on Saturday and Monday. May 22nd and 24th, 
NEW YORK from 10 a.m. to 5 p.m. 








Solicitors: Messrs. COWARD, CHANCE & CO.., 3, St. James’s Square, 
London, S.W.1, and 30, Mincing Lane, London, E.C.3. 


Admittance by catalogue, with illustrations, price 1/- each, to be 


LONDON: PARIS: obtained from the Auctioneers, MESSRS. 
15 Old Bond Street 22 Rue des Capucines KNIGHT, FRANK & RUTLEY 


20, HANOVER SQUARE, LONDON, W.1, ENGLAND 





77% ee ; . | By Order of the Administrator of The Estate of the late 
| | Mrs. Mary Gertrude Abbey (Mrs. Edwin Austin Abbey). 
KNOEDLER | SUEY AUCTION 
| T 
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exercised in their return, although no responsibility for their safety is accepted. Under no MAYFAIR, 0137 
circumstances must any actual 


works of art be sent to the magazine, nor will opinions or 
valuations be given. 
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(-HURCHILLS 
/ OldGlas \ 


Egyptian 
Venetian 
Continental 
Old English © Irish 


for Collections or for Use | 
2nd Edition of Catalogue with 


our 
Supplement and 200 illustrations, $1.25 
Supplement and plates only 25 cents 


Catalogue of Exhibition 
‘HISTORY IN GLASS” 
10/6. lilustrated 21, - 


Arthur Churchill, Ltd. 
34 High Street, Marylebone 
LONDON 
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JACOB HIRSGH 


ANTIQUITIES & NUMISMATICS 
INC. 


30 WEST 54 ST., NEW YORK 
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WORKS of ART 
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MEDIAEVAL - RENAISSANCE 
PAINTINGS 
ARS CLASSICA, S. A., GENEVA (SWISS) 
23 Quai du Mont Blanc 


J. HIRSCH & CIE, PARIS (FRANCE) 
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THE FORUM OF DECORATIVE ARTS 
THE STYLE of SHERATON 


in 


Senall Taliles of the 15: Century 


She delicacy of 
line characteristic of Shera- 
ton may be seen in the urn 
stand by this designer from 
Gill and Reigate, London. 
It is inlaid and furnished with 
a small shelf, which pulls out. 


She 
mahogany stand from Stair 
and Company is unusually 
high for this type, and is 
furnished with a stretcher. 
Made circa 1770, it has 
its original hardware, which 
is in excellent condition. 





Originally a wig stand by 
Sheraton, this graceful stand comes 
from the Ackermann Galleries. The 
small urn at the top, one of his 
favorite motives, is rarely missing 
in a design by the master himself. 


From the 
Kent Gallery, London, comes 
the Sheraton urn stand with 
circular top and serpentine 
gallery. Its square legs are 
tapered and the feet shaped, 
and the top has a slide shelf. 
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‘THE FORUM OF DECORATIVE ARTS 


COMMODES 
of the 
Eighteenth Century 












Fine faded mahogany color and a graceful 
serpentine front characterize the Sheraton chest of 
drawers from Norman Adams. Almost perfectly matching 


grain in the first and third drawers give it unusual beauty. 


Jrom 
Edwards and Sons, London, comes the chest of 
drawers of finely figured mahogany. Each drawer is 
oak lined and has the original handles. The shaped 
bracket feet are characteristic of the period. 


che chest of drawers with cupboard 
below, from Schmitt Brothers, is an unusual design from 
Chippendale. Of mahogany, the shape of its panels recalls 
the line of Louis XV commodes with slightly bombé front. 


(Of rosewood, 
tulipwood and mahogany, the Louis 
XVI commode from Kimbel and Son 
is distinguished in the contrast of 
its materials. With its top of marble, 


it has mounts and handles of bronze. 





EDWARDS & SONS 
(of Regent Street) LTD. 


When you are next 
in London we invite 
you to visit our beau- 
tiful old House in 
Berkeley Square, and 
examine our fine col- 
lection of Old English 
Furniture and Water- 
ford Glass on sale at 
moderate prices. If 
you are not coming 
over soon we trust 
that you will mail 
uS your enquiries. 





14 BERKELEY SQUARE, W. I. 


Telephone: Mayfair 7048 
} Cables: Edwardsons, London 
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PALAZZO NANI 
VENICE, ITALY 
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COURTESY OF MR. JULES S. BACHI 


THE BACHE COLLECTION A PUBLIC GIFT; ITS GREAT PETRUS CHRISTUS 


The presentation by Mr. Jules S. Bache of his notable collection of paintings by the old masters to the State of New 

York is announced as this issue goes to press. Further space will be devoted next week to this generous gift which will 

create another small museum in the city of New York. This Portrait of a Carthusian Monk by Petrus Christus, a great 

work by the pupil and contemporary of Jan van Eyck, is typical of the highest quality of works in the Bache Collec- 
tion, which includes sixty paintings, from the Italian primitives to Goya. 
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The Architectural League Moves Ahead 


By Jeannette Lowe 


Hk: modern style in architecture has received the stamp of 

official approval in this year’s awards at the exhibition of the 

Architectural League, its fifty-first. Precious metals have been 
given to the collective firms responsible for Rockeieller Center, and 
to Edward Stone for his design of a guest house for Henry Luce. If 
the awards in the baser media suitable for honorable mention hedge 
a little, it will be noticed that both in the school by Edward Shepard 
Hewitt and the church by William Webb Sunderland that “character 
achieved with the utmost simplicity of means and directness’ is a 
touchstone of excellence. This is surely a step in the right direction, 
and one should not 
carp too loudly, per- 
haps, that New York- 
ers have been vaguely 
aware of Rockefeller 
Center for five years. 
It is a good deal to 
ask of expert official 
bodies to keep apace 
with the man in the 
Street. 

Whether one reacts 
favorably to Rocke- 
feller Center or not, it 
is unquestionably an 
expression of contem- 
porary life, and to 
have it recognized by 
the Architectural 
league is reassuring. 
Incidentally, too 
there is satisfaction 
in knowing that Hen- 
ry Luce, guiding spir- 
it of Time, Fortune 
and Life, is appropri- 
ately housed, and 
does not need to es- 
cape into medieval or 
Gothic environs after 
business hours. Both 
the honorably men- 
tioned school and 
church show the influence of the modern architect who explores the 
potentialities of his materials, designs his building from the inside 
out, and takes full advantage of the topography with which he is 
concerned. No award was given in landscape architecture this year. 
Photographs of examples submitted by outstanding firms in the 
field are interesting. Fort Tryon Park by Olmstead Brothers and two 
gardens done for the Century of Progress Exposition in Chicago 
by Annette Hoyt Flanders were original and highly successful de- 
signs when they were made, but have no place in an award for 1937. 

This is not a sensational show, but there are, among the varied 
types of buildings photographed, a large number of examples which 
show how widespread is the growth of the new ideas in architecture. 
Actually, whether or not this exhibition reflects the fact, the modern 
style is now firmly enough established so that architects and de- 
signers no longer have to cling to theory, producing stark and 
angular places for people to work and live in. They are aided by 
constantly improving methods of construction and new materials 





EXHIBITED AT THE FIFTY-FIRST ANNUAL EXHIBITION OF THE ARCHITECTURAL LEAGUE 
“DAWN” BY CONCETTA SCARAVAGLIONE; MOSE’S “HISTORIC CONCEPTION OF DISEASE” 


of infinite possibilities aesthetically and practically. Finally, in a 
world of such swift changes as the present, problems which are 
wholly new present themselves for solution. 

l:asily legible in the last classification are the photographs of the 
Broadcast Transmitter Station for WOR by Voorhees, Gmelin and 
Walker. It looks like what it is, and derives its quality from that 
fact. Instead of a room decorated like a restaurant or lobby with 
acoustic material unobtrusively placed, as was the earlier type, the 
modern concept, requires highly specialized materials precisely ar- 
ranged in the interest of acoustical science, plus a design which 
intimately expresses 
its function. Mate- 
rials to deaden sound, 
wood to give bril- 
liance, and curtains 
to counteract rever- 
beration — such are 
the factors in the de- 
sign of a broadcasting 
studio, and they offer 
a challenge to the 
modern designer 
which he has taken up 
in a way that is new 
and stimulating. 

The escalator and 
platform of the 
Chrysler Internation- 
al Automobile Salon, 
its show room and 
lounge, are again a 
dazzling solution of 
problems that are in- 
trinsically modern. 
The use of glass, par- 
ticularly in a screen 
which acts as a parti- 
tion, is especially 
effective. Reinhard 
and Hofmeister, one 
of the firms awarded 
the League’s gold 
medal, designed and 
International Automobile Salon for Chrysler. 

Gilbert Rohde and Hans Wormann both offer photographs o1 
interiors which, though they are not so dramatically modern in 
function, are none the less handled in a distinguished and fresh 
manner, both in design and materials. Each has done a reception 
room, which as a type lends itself very well to modern treatment. 
In its best working out, one seems to be walking through a three- 
dimensional abstract design with all the infinite changes of plane 
and line afforded. For there is practically no ornament, the contrasts 
in color and beauty of material being substituted. The effect on the 
spectator is aesthetically satisfying, and in these examples, where 
the architect has worked freely in solving his problem, there is none 
of the dry, mechanical feeling which characterized some of the 
earlier efforts in this style. 


executed the 


Esther Born’s work in low cost domestic housing, commercial 
housing, schools and hospitals in Mexico is highly distinguished for 
its direct quality and integration into the surroundings. So also 1s 
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the large group of 
buildings in Arizona 
by Mavers, Murray 
and Phillip for an In- 
dian Reservation 
Here, with the natu- 
ral background oft 
sand, hills and the 
foliage of live oak 
trees and cactus, there 
have been achieved 
effects of great beauty 
in school buildings, a 
community center, a 
council house at the 
Navajo capital and 
an administration 
building. So deep an 
understanding of the 
problem and so sensi- 
tive the appreciation 
of the topography ts 
apparent that the re- 
sult is marked by an 


MISSISSIPPL STEVEDORES 


unusual harmony of elements and a real poetic feeling 

[he exhibits of sculpture and decorative painting offer much 
that is excellent. Howard Cook’s Mississippi Stevedores received 
and deserves the medal of honor in painting. Work done for the 
Federal Art Project has stimulated some of the outstanding ex- 
hibits, particularly that in connection with decoration for a com- 
munity building. Hugo Gellert, Marion Greenwood, Minna Har- 
kavy, Isamu Noguchi, Concetta Scaravaglione, Anatole Shulkin 
and William Zorach are some of the artists who contribute murals 
and sculpture to this particular project. Oscar Stonorov has de- 
signed a model of the building which recommends itself in its 
adaptation for use, especially in the confluence of its interior and 
exterior space. 

lhe great advance in this country as to the conception of what a 
mural can be, dates from the time that the Mexican murals became 
familiar to us. While the group of sketches shown here has no pre- 
tense to greatness, it is significant that for a community building, 
work of such meaning and variety is called forth. Compared with 
the sentimental murals portraying abstract virtues such as justice, 
courage and other noble character traits, the straightforward treat- 
ment here of themes from everyday life is altogether delightful 
Sports by Jacob Burck uses a geometrical framework for fairly real- 
istic portrayal of the different phases of his subject. Nightlife by 
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Louis Ferstadt ts live- 
ly, colorful and con- 
veys the artist’s in- 
tention at a glance 
Llugo Gellert’s Labor 
is a powerful state- 
ment in his easily 
legible style. While 
his groups. seem 
rather arbitrarily 
separated from the 
standpoint of a thor- 
oughly unified mural, 
Gellert has worked so 
long and so inten- 
sively to bring out 
what is symbolic in 
particular types that 
their special meaning 
does emerge clear and 
triumphant even if 
unrelated. Bread and 
Water by Ryah Lu- 
dens deals with these 
indispensable elements in unpretentious style. If we have progressed 
In our conception of the potentialities of community life in this 
interval, the reflection of that change may be seen in its effect on 
the art of the mural painters. What the Federal Art Project has 
done to advance this expression is, of course, incalculable. 

One large room is devoted to the New York World’s Fair 1930, 
Incorporated. A model of the Theme Building with its terrifying 
sphere is shown. To be bolstered up, apparently by the force of 
fountains, this particular feature seems a painful symbol of con- 
temporary psychological insecurity. And yet who knows? It may 
turn out to rival the Sky Ride of the Century of Progress in pub- 
licity value, and justify its existence on a material, if not aesthetic 
plane. All these plans are still in a stage not easily grasped by the 
layman, and therefore lack the interest of what is tangible. One 
model, however, that of a building for clothing and cosmetics, 1s 
striking both in its form, and in its use of materials. It is more 
coherent than were most of the Century of Progress buildings and 
augurs well for development along this line in the Fair of 1930. 
Surely so great a venture offers a magnificent opportunity for exper- 
imentation in architecture, and we may well look for epoch-making 
advances in the modern style. That the Architectural League includes 
even so embryonic a showing of plans for the Fair is encouraging 
and appropriate. 
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PROPOSED BUILDING FOR CLOTHING AND COSMETICS FOR THE WORLD'S FAIR OF 1939: DESIGNED BY GILBERT AND ELDRIGE 


A Castagno tor Detroit 


Hk: Castagno St. John, illustrated herewith, has just been pur- 
chased by the Detroit Institute of Arts through the Edsel B. 
Ford Fund. Thus far there are only three other paintings by 
Castagno in this country, all three in private collections; the shield 
with the representation of David killing Goliath (in the Widener 


Collection), the portrait of a man (for- 
merly in the Morgan, now in the Mellon 
Collection), and the small Resurrection 
of Christ, a part of the predella belong- 
ing to the Assumption of the Virgin 
(Berlin). 

The personality of Andrea del Cas- 
tagno, one of the great figures of fil- 
teenth century Florentine painting, has 
fascinated early writers as well as mod- 
ern art critics. Vasari devotes a whole 
chapter to him, elaborating at great 
length upon him as an example of how 
bad a character even an excellent artist 
could be. He speaks of Castagno’s wild 
temperament and accuses him princi- 
pally of murdering his companion 
Domenico Veneziano after he managed 
to extract from his victim the secret ol 
painting in oil. It has been. an easy task 
for modern writers to disprove Vasaris 
story, since Domenico died four years 
after Castagno, and the technique ot 
neither one seems different from the 
usual tempera painting of the period 
In the effort to exonerate Castagno, 
some critics (Crowe and Cavalcaselle ) 
have gone even so far as to say that he 
must have been quite a goodnatured 
fellow, because his contemporaries gave 
him the nickname of Andreino (little 
Andrea). This is, however, a question- 
able conclusion, since a document has 
been found showing that the artist had 
already acquired this name at the age 
of six. Judging from the character of 
his works, we are inclined to believe that 
Vasari was right in describing Castagno 
as a violent personality, even if some of 
the anecdotes about him may have been 
exaggerated. 

If we consider the intensity of dra- 
matic feeling expressed in every one of 
his compositions and the care with 
which they are designed, it seems re- 
markable that the artist was able to ac- 
complish so much in the short span of 
his life (he was born in 1423 and died 
in 1457). He must have been passion- 
ately and feverishly active from begin- 
ning to end of his career. If we add to 
the works still in existence those known 
to us only from documents, it seems that 
he produced even more than certain of 
his contemporaries, such as Domenico 
Veneziano or Paolo Uccello, whose ac- 
tivity was longer by twenty years. A 
special museum, the former convent of 
S. Apollonia in Florence, has been de- 
voted to his art. It contains, among 
other things, large frescoes of the Last 
Supper and of the nine heroic men and 
women famous in history (from. the 


By W. R. Valentiner 





ACQUIRED BY THE DETROIT INSTITUTE OF ARTS 


CASTAGNO: “ST. JOHN,” FROM A CRUCIFIXION SCENE 


Villa Legnaia), but even so it preserves only a part of the work still 
existing in his native city. There are, besides, known to every visitor 
of Florence, the portrait of the condottiere Niccolo da Tolentino in 
the Cathedral; and the frescoes of the Trinity with the strange fore- 
shortenings, and of S. Giuliano including the Apollo-like figure of 


Christ in the Annunziata. Yet Florence 
was not the only city of his activity. He 
began his career with frescoes and de- 
signs for mosaics in Venice when he was 
nineteen years of age, and seems to have 
worked towards the end of his life in 
Rome. Before he went to Venice, as a 
boy of eighteen he painted on the facade 
of the palace of the Podesta in Florence 
the portraits of the dead bodies of the 
conspirators against the government, 
who were hanged in 1440. From this 
brutal representation he acquired the 
name Andreino degli impiccati (Andrea 
the hanged). 

All of his works are filled with the 
realism, power and monumentality of 
style characteristic of the epoch of 
Uccello and Donatello, whose younger 
contemporary he was. He was the son 
of a laborer in the country outside of 
Florence, and Bernardetto de’ Medici, 
the constable of Florence, discovered 
him and brought him to town and had 
him educated. Vasari praises him as 
master of extraordinarly bold and ex- 
pressive design, but calls his colors crude 
and brutal. But his color combinations 
are entirely in agreement with his style 
of drawing and speak if anything for 
the supposition of the violence of his 
nature. The great composition of the 
Assumption of the Virgin (in the Ber- 
lin Museum) stands out among other 
quattrocento paintings by reason of its 
accumulation of glaring reds and or- 
anges which seem to explode upon the 
spectator like a fiery volcano. We are 
similarly struck first by the mass of red 
in the painting reproduced here repre- 
senting St. John mourning under the 
Cross, which is a new and important 
acquisition of our museum. The carmine 
mantle, almost completely covering the 
figure, contrasts with a small stripe of 
yellow on the undergarment and the 
sleeves. This disturbing combination of 
red and yellow reminds one of certain 
Spanish fifteenth century textiles and of 
paintings of the same school whose rep- 
resentations full of horror and cruelty 
are consistent with this harsh color ef- 
fect. Brutal scenes were less in favor 
with the patrons of art in Florence than 
in Spain. Castagno’s lost fresco of the 
hanged men is a proof rather than an 
exception for it was painted by order of 
the government as a warning, not as a 
representation for art’s sake. Castagno’s 
violence does not express itself so much 
in his motive as in his treatment of his 
subject. The fresco of the Last Supper 

(Continued on page 22) 








The Gow Collection in the Saleroom 


roy HE pictures and drawings from the estate of the late Leonard 
Gow of Camis Easkan, Dunbartonshire, a collector who ex- 


celled in the last generation 
of | nglish connotsseurs, are to be 
sold at Christie's on May 28 as 
another of the great sales of the 
Coronation season. Mr. Gow, who 
also brought together one of the 
best private collections of Chinese 
ceramics formed in the British 
Isles within recent time, Was typi- 
cal of the broad, diversified tastes 
of the more modern English col- 
lector in contrast to those of the old- 
er connoisseurs of the mid-nine- 
teenth century 

\lthough the emphasis of the 
Gow Collection is on the old mas- 
ters ranging from the Flemish prim- 
itives to the great British academi- 
cians of the nineteenth century, the 
owner's taste Was also expressed in 
an eclectic selection of the works of 
the French Impressionists, their im- 
mediate predecessors and contem- 
poraries, and of certain living art- 
ists of contemporary England. 

The latter category includes a 
fine group of drawings, twelve of 
them by Muirhead Bone of land- 
scapes along various shores of the 
Mediterranean which are frequent- 
ly studies for subjects afterward re- 
produced in the artist’s famous etch- 
ings. In the same way, Sir David 
Young Cameron is represented by 
nine drawings and watercolors of 
Scottish subjects. There are also 
drawings by Degas, Millet, Whistler, 
Baroccio and Rembrandt. 

Modern French pictures include 
six fine oils by Corot, among them 
the lovely figure piece of /eune 
Femme jouant de la Mandoline 
dans |’ Atelier and several of the vir- 
tuoso landscapes of the later period. 
Two seascapes by Boudin, one a 
view of the fish market in Trouville, 
a Daubigny and a Diaz complete 
the earlier group of French land- 
scape realists of the nineteenth cen- 
tury. To which, of course, there 
must be added two fine Courbets, 
one Les Enfants de Choeur and the 
other Les Amants dans la Cam- 
pagne. A Delacroix animal subject, 
a Manet still-life, A Pink and Yel- 
low Rose, another floral nature- 
morte by Claude Monet, a Renoir 
Pommes Rouges and three charac- 
teristic works of that curious im- 
pressionistic artist, Monticelli, are 
also. included. Finally, there are 
twelve paintings by Fantin-Latour, 
among which are genre, still-life, 
figure pieces and portraits. 

English modern artists represent- 
ed include Hugh Monro, Sir Wil- 
liam Nicholson, Clarkson Stanfield, 
.W Strang and Sir J. Lawton Win- 
gate, P. R. S. A. 
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GOW SALE: CHRISTIE'S, LONDON 


JOOST VAN CALCAR: ‘VIRGIN AND CHILD WITH ST 


lhe Netherlandish primitives are represented by works: a St 
Christopher by 


Bouts based on a similar composition by 


Dirk Bouts in the Alte Pinakothek 
Munich; a Dirk Bouts’ Virgin and 
Child trom the famous collection of 
the Larl of Northbrook; and a re- 
markably important work by the 
rare Jan Joost van Calcar, the Vir- 
gin and Child with St. Anne, which 
was in the collection of the Duke 
of Cumberland and was once part 
of the celebrated Guelph Treasure 
of the house of Brunswick-Liine- 
burg. Also, a Madonna and Child 
L:nthroned with Saints of the Early 
l-lemish School, probably Bruges: 
a Memling Virgin of the Annun- 
ciation, related to other similar sub- 
jects by the master; a Bernard van 
Orley Adoration of the Shepherds 
rich in Renaissance pattern. 

The Dutch and Flemish masters 
of the seventeenth century com- 
prise: Peasants and Animals in an 
Italian Landscape by Nicholas 
Berchem, signed and dated 1057; 
two fine Aelbert Cuyps, one of them, 
[wo Gentlemen on Horseback in a 
Landscape, a famous and frequent- 
lv recorded work which has been 
in numerous notable collections 
and exhibitions; a charming land- 
scape, The Chateau of Lazenen- 
burg, by Jan van der Heyden; a 
llobbema Woody Landscape with a 
Pool exhibited at the Rijksmuseum, 
\msterdam, as recently as 1930; a 
Jordaens’ The Betrothed Couple, 
an extraordinarily fine Frans van 
Mierts’) A Man in Contemplation 
which is perhaps the most famous 
as Well as most frequently published 
and exhibited work of the artist; 
two important works by Adriaen 
van Ostade, /nterior of a Tavern 
and A Toper at a Window. Also, 
a Rubens Adoration of the Magi on 
a large panel; two works of Jacob 
van Ruysdael, A Harvest Land- 
scape and A Storm off the Dutch 
Coast, both trom well known col- 
lections and generally known 
through inclusion in various impor- 
tant exhibitions. 

Lighteen century France is rep- 
resented by a superb Chardin still- 
life and a Fragonard copy after 
Rembrandt. Sir Peter Lely’s Por- 
trait of Lord Delamere is a chef 
d’oeuvre of the collection and one 
of the masterpieces of the artist. To 
a characteristic Raeburn three- 
quarter length Portrait of Mrs. 
Haig of Bemersyde may be added 
two male portraits by Reynolds 
and three Romneys, one represent- 
ing Lady Hamilton and another a 
charming study of a child. These 
works complete the Gow Collec- 
tion’s examples of the great masters 
of Georgian England. 
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MAN IN CONTEMPLATION” BY FRANS VAN MIERIS \N EXAMPLE OF DUTCH GENRE: “THE LETTER” BY TERBORCH 


GOW SALE: CHRISTIE'S, LONDON 
A “STILL-LIFE” BY JEAN SIMEON CHARDIN, THE FRENCH EIGHTEENTH CENTURY MASTER OF REALISM 
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Strecker: Figure Paintings e*° Outdoor Scenes 


p \UL STRECKER, a native of Mayence, Germany, but a res1- 
dent of Paris since 1926, makes his first appearance in America 
with fifteen small canvases which are to be seen at the Julien Levy 
Gallery. Figure paintings and snatches of placid river scenes that 
show a preference for greenery and the pleasures of outings are the 
comfortable subjects of this artist's work. The summary manner 
in which these canvases are painted 1s particularly well adapted 
to a flower painting which is vivacious and full of attractive color. 
Espagnoles and Bain du Soir are the two most ambitious figure 
paintings in the exhibition. In the first a dancer performs before 
a semicircular group of seated figures whose rhythmic disposition 
recapitulates the music of the players. In the second the figures of 
young male bathers are more solidly constructed and more subtly 
interrelated. A greenish-yellow light, emanating from the horizon, 
covers the bodies and lends the scene a romantic lure. Together, 
these small paint- 
ings make a pleas- i s 7 
ant impression ol ~ ail 
a moderate talent st 
working at ease 
with pleasant sub- 
ject Matter. M. D. 





Van Dongen 
YWIRTY - 
FIVE can- 
vases at the René 
Gimpel Gallery 
are the creations 
of Van Dongen, 
the Dutch artist 
who moved to 
Paris where he be- 
came one of the 
now renowned 
group of young 
artists living in 
Montmartre 
during the first 
part of this cen- 
tury. Together 
with Matisse, 
Rouault, Derain, 
Vlaminck and 
others he showed 
at the 1905 ex- 
hibition which 
threw a thunderbolt in the world of art and gained for the artists 
the title “fauves’” or wild beasts. From his association with this 
movement Van Dongen fashioned his art with a boldness in color 
and brush stroke that became less and less constrained by aesthetic 
considerations or psychological subtleties. His portraits, for which 
he is best known, have the dazzling brilliance of tinsel. 

Once out of Montmartre Van Dongen became the fashionable 
painter of fashionable people, and Russia, England, Spain, Hol- 
land, Italy and America have given him patrons for his flashy 
canvases. But no matter from what part of the globe his figures 
come, they all have liquid eyes framed with heavy lashes, tapering 
fingers and tapering feet. Set against a background streaked with 
liquid paint, they all look like painted dolls in a painted world. 

There is plenty of bravura in this artist’s dashing strokes and 
flamboyant colors, and too little profundity. M. D. 


Andrew Butler, a Distinguished Draughtsman 


FTER four years Andrew Butler returns to the gallery of 
Frederick Keppel & Company with an exhibition of his etch- 

ings, drawings, watercolors, and oils. Subject matter in these has 
been provided by the terrain of rural New England, barren New 
Mexico, and tropical San Domingo. If the human figure is presented, 
it is always in diminutive size and incidental to the depiction of 
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EXHIBITED AT THE 
“BAIN DU SOIR,” A ROMANTIC TWILIGHT SCENE, CHIEF PAINTING BY PAUL STRECKER 


JULIAN LEVY GALLERY 


the land, its formation, its mantle of growth and bands of roads 
which recede in the distance over undulating hills. 

lhese landscapes are reproduced with a simplicity and direct- 
ness that is almost austere. But from whatever scene the artist selects 
he is able to abstract its peculiar personality. Thus New England 
is plain and comfortable. New Mexico is arid and filled with a 
shining lighi that, in the etchings glances off the hills. Haiti, which 
the artist visited this past winter, is given more ebullience and in 
the watercolors of this country, green suddenly takes over a palette 
which had been restricted to pinks and blues in the watercolors of 
New Mexico. A freer brush and a greater tonal variation make 
these recent scenes less restrained and less conservative in appear- 
ance. This is especially true in Valley of Santiago. 

No matter in what medium Andrew Butler works he is essentially 
a careful draughtsman of fine ability. Although he studied under 
Pennell, who often sought the effects of painting in his etchings, this 
artist always depends wholly on line to construct his picture. 
Among the oils it 
is only Kansas 
Road which com- 
bines both jine 
and tonal model- 
ing and thus 
emancipates itself 
from the artist’s 
drawing which 
served as its mod- 
el. What Andrew 
Butler paints with 
unfaltering hand 
is a homely scene 
in quiet tones and 
cool light. M. D. 


Parsons 


and Miller 
FRE incisive, 

definite style 
of Lloyd Parsons 
may be seen at the 
Ferargil Galleries 
in an exhibition 
of landscapes and 
portraits now pre- 
sented. His forth- 
right manner is 
apparent in the 
landscapes, and he 
is especially successful in H vacinth Hill, a sweeping view of country 
vigorously painted. In some examples, however, the flatness of a 
poster technique dulls one’s interest, and one wonders how directly 
from nature he works. Coming to his portraits, his vision seems 
more clear, for his subjects have a strength and resiliency which 
make them highly stimulating in interest. Brevoort Cafe, showing 
two figures at a table, is an interesting piece of portraiture. One's 
attention is arrested by the artist’s clear conception of his subjects, 
the immobile quality in their bodies, however, being at complete 
variance with the life in their faces. 

Contrasted with the painting in this somewhat tight manner are 
the watercolors of Barse Miller in another room. Here is a painter 
whose fluidity is most appealing. Hill Top is a charming piece of 
work, alive with light and the feeling of open country. Thoroughly 
spontaneous in his style, Miller seems equally imaginative in seiz- 
ing on his material. With no relation to the glory that was Greece 
is a lively little painting called Attic Treasure, showing one of the 
antique shops indigenous to Southern California with its conglom- 
erate and yet not unattractive quality. Gaiety and a feeling for 
the picturesque in its best sense. The expert watercolorist has indeed 
a perfect medium for the swift and personal delineation of his im- 
pressions. A keen observer with a sense of humor like Miller is able 
to express his individual reactions with that flash of insight which 
makes a painting his very own. pm 
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Peggy Bacon: Pastels 


NYHE Rehn Galleries present 
Peggy Bacon in a new medium 
pastel. A dozen examples con- 
firm the facile draughtsmanship of 
this artist, one of our keenest cari- 
caturists in black and white. 
hough she has made no changes 
in her subject, remaining faithful 
to her biting illustrations of hu- 
man foibles as they are revealed 
to us by exterior appearances, in 
this work of 1937 she has reduced 
the number of figures in her scenes 
and on the whole has eliminated 
a great deal from a superfluous lit- 
erary paraphernalia. With a new 
economy she describes the Feesb- 
man! who looks like the ware he 
peddles, the drab subway platform 
called Shades in Hades and The 
Great Question which is the one 
confronted us when presented by a 
menu in a busy restaurant. 

Most of these pastels gain little 
by the use of color which is so sup- 
pressed that black and white would 
as readily have served as the rep- 
resentational medium. he Snow 
Sprites—depicting a scene beneath 
the “El” with a man half buried in 
a voluminous umbrella, and two 
nuns, always dissonant figures in a 
modern genre setting, waiting in 
the street—although drawn largely 
in black and white is remarkably 


coloristic in tonal harmonies. The chalky substance of the pastel 


EXHIBITED AT 
FEESHMAN!,” 
DRALGHTSMAN 


\ PASTEL BY 
\ND 


is adroitly utilized to render the texture of the falling snow. 


More color is employed in City Lights, a scene at night in the 
urban streets deserted save for one rambler who stops to light a 
cigar. The artist, by the conservation of detail and the advan- 


tageous use of a luminous medium, 
has captured with striking success 
the almost organic silence of the 
night. These two pastels mark a 
departure in Peggy Bacon’s style, 
one that is less graphic and more 
plastic in the sense that the artist 
now builds a completed picture 
with modeling and drawing com- 
bined to give mass as well as out- 
line and to give body to accessories 
as Well as to figures. M. D. 


An American Group 

HE seventh annual exhibition 
A of An American Group, Inc., 
is being held at the Montross Gal- 
lery. Many of the members also 
belong to the American Artists’ 
Congress, consequently this exhibi- 
tion complements the large show 
at Rockefeller Center. Social con- 
tent plays even a greater role in 
these paintings and one is aware 
of the position that the industrial 
working man has won in contempo- 
rary painting. If in the early twen- 
ties Demuth and Sheeler referred 
to industrial architecture for their 
objective representations such art- 
ists as George Picken and Harry 
Gottlieb turn to these structures 
not for their cubic patterning but 
for the symbolic background which 
they provide for the worker. Al- 
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though the scenes these artists de- 
scribe are everyday scenes, never- 
theless they are approached, not 
for their objective realism, but for 
the associations that they release 
in connection with the heroic work- 
ing man who is pictured as build- 
ing for a society that in exchange 
exploits him both physically and 
economically. The worker is made 
monumental in stature and general- 
ized in appearance, and a realistic 
subject becomes romantic in treat- 
ment. 

A different approach is found in 
Philip Evergood’s All in the Day's 
Work, a gory vision of Moorish 
soldiers playing cards midst the 
debris of slaughtered bodies. Ap- 
parently this artist’s talent is best 
employed in comedy, not trag- 
edy. Disappointing also is William 
Gropper’s Strike in which the influ- 
ence of Breughel’s bourgeois genre 
has so affected the style of this art- 
ist that the impact of any social 
ideology or individuality is lost in 
the emulation of a village brawl of 
sixteenth century Flanders. On the 
other hand Walter Quirt, painting 
with thin pigment in a technique 
akin to Dali, has admirably sum- 
moned up the pathos of the under- 
privileged Negro of the South. 

For sheer beauty of painting one 
must go to Kuniyoshi’s still-life, a 
poem in grey and brown. Raphael 


Soyer'’s character study of two working men, Chuzo Tamotzu’s Gas 
lanks Over Tenements, landscapes by Stuart Edie, Bruce Mitchell 
and Adolf Dehn, who searches for the inner vitality of nature in 
place of surface qualities, are some of the outstanding paintings in 
a group exhibition of unusual interest. 


M. D. 


Iver Rose’s Paintings 
FAIRLY comprehensive 
showing of the work of Iver 

Rose at the A.C.A. Gallery reveals 
a painter who has drawn much of 
his inspiration from scenes in the 
coal mines of Pennsylvania. One 
knows, however, that wherever he 
might be set down his humor, warm 
sympathy and understanding of 
the common lot would assert itself 
in his work. With an unusual sense 
of luminous color he sees his fig- 
ures in the many and varied char- 
acteristic phases of their occupa- 
tion. Digging Ditch, Hoisting the 
Duffy, To the Cut-Back and Wait- 
ing Room 7th Level bear witness 
to the thoroughness with which he 
has studied his material. His moti- 
vation springs partly from an ap- 
preciation of it pictorially and 
dramatically. But essentially it is 
because he the efforts and 
strain in toil under modern condi- 
tions. Few figures of women appear 
in his painting, but when they do 
in Miner's Family and Miner's 
Wife and Child his tenderness and 
subtle description is revealed. 

Two female figures entitled “A nd 

the Cabots Speak Only to God” 
are excellent caricature, with their 
background of graveyard and the 
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implication of its lmita- 
\gain a 
note of satire with deeper 


tion on speec h 


implications than merely 
surface appears in Ab 
Good \ 


portrays the eager lady 


Boats! which 


painter rushing with her 
tools toward a group of 
fishing boats tied up at a 
dock, for her express edi- 
fication J. 


Three Women 

N- TTS current exhibi- 

tion the Argent Gal- 
leries present the work of 
three women. Landscapes 
by Nell Choate Jones are 
expressed in rich hues, 
pastel in tone. With this 
sweetened palette the art- 
ist draws idyllic scenes 
using both ribboned 
strokes to mold her forms 
and short Impressionis- 
tic dabs to reproduce the 
effects of light. 

Recent pastel portraits 
of children are the offer- 
ings of Dorris Walker 
Pritchard. With a flair for the illustrational this artist envisages 
each child with rosy cheeks and sparkling eves, each however hav- 
ing the individuality that a good likeness provides. Watercolors, 
large and unmatted are the capable work of Rosa Nessler. Water 
and Ice, although the most notable among a group of fifteen fig- 
ures and still-lifes, reveals how much this artist depends upon pat- 
tern to sustain her image. Her colors are generally cool and when- 
ever she experiments with high-keyed tones, as she does in the pur- 
ple of the turnips in Vegetables, she fails to incorporate them in 
her own cool scale. Her treatment of washes in a large design is 
noteworthy for its technical efficacy, especially the rendering of the 
wash in Monday, a view of a tenement backyard on washday. What 
is lacking is a greater freedom in the handling of her medium. M.D. 


EXHIBITED AT THE 


A Group 

HE Guild Art 

Gallery has 
brought together a 
selection of small 
paintings and sun- 
dries from the reper- 
tory of its regular 
group members. As 
an exhibition it is 
more tantalizing 
than fulfilling be- 
cause of the morsels 
of talent that are 
represented. Several 
sketches are included 
of larger paintings 
seen this season; ex- 
amples are de Mar- 
tini's Quarry and 
Roszak’s Man at 
Mackine. Two early 
figure paintings by 
Nathaniel Dirk and 
a portrait by Roszak 
find these artists sim- 
ilarly experimenting 
with the decorative 
effecis of cubic pat- 
terning. Far more 
successful is Roszak 
who, with color as 
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EXHIBITED AT THE GUILD ART GALLERY 
“FORTY-SECOND STREET,” THEODORE ROSZAK’S CUBIC AND NOSTALGIC ABSTRACTION 


THE ART NEWS 


with form, instills poetry 
into an_ intellectualized 
design. Strong romantic 
elements unite the can- 
vases by Hans Foy, Jean 
Liberte and Jacques 
Zucker, their low-keyed 
resonant colors giving a 
subdued brilliance to the 
exhibition. A landscape, 
Riverside Drive, by 
Zucker, has the warm to- 
nalities of Renoir whose 
work he follows, and two 
animated scenes in tem- 
pera by Reisman lend ro- 
coco elegance to the Fish 
Market and Moving Day. 
Other mentionable works 
are by Ary Stillman, 
Anna Walinska and Mil- 
ton Horn whose classical 
figures outlined in a mag- 
nificent calligraphy have 
already been reviewed 
this season in these pages. 

M. D. 


Jean de Botton 


HARRIMAN GALLERY 


‘THE THAMES AT HAMPTON,” A COLORFUL LANDSCAPE BY JEAN DE BOTTON A’ THE Marie Har- 


riman Gallery a 
dozen paintings charged with a feeling for lively decoration repre- 
sent the work of the leader of France Nouvelle, Jean de Botton, who 
in 1925 executed the frescos in the Salon d’Honneur des Beaux-Arts 
at the International Exhibition. 

While those of his works which are nudes obviously stem from 
Matisse’s paintings of his Nice period, Botton went to fifteenth 
century Italy for his hunting scenes. Although the pink and blue 
prancing horses and the multi-colored hills in the background are 
reminiscent of Paolo Uccello’s work, there are curious resemblances 
in composition to Pinturicchio’s fresco in Siena, Aeneas Sylvius 
Going to the Council of Basle. But two small views, one of Hamp- 
ton Court and the other of the Thames at Hampton, reveal a less 
dependent artist who finds in nature an effervescent vitality, espe- 
cially in the great 
moving sky of grey 
and blue. Riders, a 
combination of still- 
life and outdoor 
scene, again registers 
the real charm of this 
artist's gaiety and 
facile craftsmanship. 

M. D. 


Edith Green 


HIS week's ex- 
hibition at the 
Studio Guild consists 
of four groups of 
paintings, nearly all 
of them being flower 
studies. Outstanding 
are those of Edith 
Jackson Green 
whose feeling for 
harmonious color 
and interesting forms 
is apparent through- 
out her work. Trans- 
lucent Flowers shows 
an interesting han- 
dling of light, with 
reflections on a table 
particularly effec- 
tive. A small paint- 
(Cont. on page 21) 
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A Great Frans Hals Goes to the West Indies 


MAGNIFICENT portrait—that of Heer Pieter Tjarck (re- 
F produced on the cover of this issue)—has recently been pur- 
chased by Mr. Harry Oakes of Nassau, Bahamas, B.W.1. through 
M. Knoedler & Company. Painted about 1638, it represents a Dutch 
merchant of Haarlem with a large moustache and pointed beard 
seated three-quarter to right, his right arm over the back of the 
chair and holding a rose in his hand. The figure is dressed in black 
satin with a large white falling collar and a cloak thrown over the 
left shoulder. The whole is framed in a painted oval of simulated 
stone 





long famous as one of the greatest portraits in Hals’ middle 
stvle, and often reproduced, this picture had been catalogued by 
I: W. Moes and is included in Hofstede de Groot’s Catalogue Rai- 
sonné. It was exhibited in 
Brussels in 1882 and there- 
after in Paris, London and The 
Hague, figuring a last time in 
the Exhibition of Dutch Art 
held at the Royal Academy 
in 1929, on which occasion it 
was lent by Sir Cuthbert Quil- 
ter. Besides having been in the 
former's collection, it formed 
part of that of the Comte 
d’Oultremont whence it was 
sold in 1889, together with 
the portrait of the. sitter’s 
wife. A copy of the Portrait 
of Pieter Tjarck, extended to 
half-length, is in the Liége 
Museum. 


Nebraska: Purchase 
of American Works 


FPL purchase of five paint- 

| ings by prominent Ameri- 
can artists for the permanent 
collections of the University 
of Nebraska has just been an- 
nounced by the Nebraska Art 
\ssociation. These include 
Veponset Bay by Maurice 
Prendergast, a fine Self-Por- 
trait by Henry Varnum Poor, 
Paul Sample’s Miners Resting 
and a characteristic Maurice 
Sterne painting of Bali Na- 
tives, all of which have been purchased for the Hall collection in the 
University. For the University collection itself a Schnakenberg 
painting, The Sea Shell has likewise been acquired. All five works 
were selected from an exhibition of American painting assembled 
for the University by Maynard Walker, of the Walker Galleries, 
with the codperation of the Kraushaar, Rehn, Milch, Macbeth, 
Ferargil and Downtown Galleries. 

The nucleus of the University of Nebraska's rapidly growing art 
collection was a gift from Mr. and Mrs. Frank M. Hall in 1928. 
Since then annually important paintings have been added to the 
permanent group so that the collection has grown to be one of the 
outstanding public collections in contemporary American art. It 
also contains important examples of older American masters in- 
cluding Childe Hassam, Ralph Blakelock, Robert Henri, Edward 
Redfield, William Chase, John Twachtman, and others. 


RECENTLY PURCHASED BY MR 


DETAIL FROM THE “PORTRAI] 


Boston: One Man Show of Alexandre Lacovleff 


EVEN of the special galleries devoted to temporary exhibitions 
at the Boston Museum of Fine Arts are currently given over to 
a show of oils and watercolors of Alexandre lacovleff which will re- 
main on view here until May 9. Since his first sensational success 
in Paris some ten years ago when he exhibited crayons and pastels 
executed on the Citroén Expedition through Africa, this artist has 
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become steadily more popular, being recognizedly unsurpassed in 
his field of direct portrayal of the types and customs of distant coun- 
tries. These works carry the visitor to Africa, through central Asia, 
behind the footlights of the Russian Ballet and into the shops and 
bistrots of France and Italy. This is the first exhibition to be held 
in Boston showing in a sweeping survey so many aspects of the 
artist’s work. 

lacovleff’s precise line and strikingly individual technique is one 
well suited to his subjects and conveys a sense of distance and mys- 
tery. Even his landscapes are strange, little known aspects of nature 

range upon range of mountains so lofty as to create impassible 
barriers between nations and peoples, the stretches of desert that have 
seen the recurring migrations of nomad tribes. His portraiture is, 
more than the portrayal of an individual, the dynamic representa- 
tion of a whole culture, his art carrying a message of human manners 
and customs, of the influences 
of environment and _ beliefs 
upon the individual. A view of 
this show, like a breath of 
outside air, broadens the men- 
tal horizons. 

lacovleff’s work is scien- 
tifically accurate as well as 
aesthetically arresting, his 
studies of African types hav- 
ing already been recognized 
as Valuable ethonological con- 
tributions. A sober and rich 
color sense and strong feeling 
for design are brought out in 
all of these works though his 
qualities of draughtsman are 
best seen in the pastels. 


Minneapolis: A 
History of Etching 


r% EXHIBITION cover- 
ing the five centuries 
that etching has existed has 
been current at the Minneap- 
olis Institute of Arts during 
the month of April. The ex- 
amples on view were drawn 
from the extensive collection 
given to the Institute by Her- 
schel V. Jones. 

The exhibition began at al- 
most the earliest point that 
etching exists as an art form. 
Just exactly when it was first used and who used it as an art form is 
difficult to ascertain. Etching originally was used by goldsmiths and 
armorers to decorate their wares. 
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But the practice of taking impressions from these etched incisions 
on metal did not begin until very close to 1500, not long after en- 
graved incisions were being used as a duplicative art. 

Between 1515 and 1518, Albert Diirer experimented with the 
medium and produced six etchings on iron. In the exhibition were 
shown two of these, Christ in the Garden, 1515, and The Cannon, 
1518. 

Diirer made only six etchings, and his immediate followers also 
made relatively few. But his followers worked in other styles, break- 
ing away gradually from the attempt to etch form by use of a variety 
of hatching and parallels. The development was toward the sketch 
in which simple lines, frequently outlines, suggest form. Altdorfer 
and Hirschvogel and Lautensack, whose work was also included, 
were willing to leave large portions of their plate unetched. This 
gives somewhat the effect of careful pen drawings done for the sake 
of reporting visual impressions of landscape and city scene. 

The eighteenth century practically abandoned etching, using it 
mostly as a facsimile medium if at all. Not until the early nineteenth 
century was etching given another real impetus. With this revival, 
inking came to have a greater importance than ever. Mary Cassatt’s 
Little Girl in a Big Coat shown in the exhibition reveals to what 
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extent inking may be relied on. Rebiting also was more exten- 
sively relied on for gaining contrasts of thick and thin lines 

lhe Barbizon School in the 1830's and 4o's rescued etching from 
its false attempt to get tone and turned its attention back to its real 
forte, line. Charles L:. Jacque was the most prolific of these Barbizon 
men and made etching his main stay. | 


Sut Millet, as exemplified in 
his fine and dignified study of two men digging, no doubt was the 
one to show the power and mystery inherent in a highly simplified 
form of etching technique 

Several English and American artists contributed to the renewed 
interest in etching, notably Haden and the somewhat isolated mas- 
ters Meryon and Zorn. All together fifty-five etchings representing 
the work of forty artists were included in the exhibition 


Cambridge: The Gift of a Benin Bronze 
RS. JOHN D. ROCKEFELLER, JR., has just presented to 
the kogg Art Museum the rare fourteenth to fifteenth century 
bronze portrait of a princess from the now virtually extinct West 
African Kingdom of Benin. The head is at present being shown, 
with bronzes and ivories from the same kingdom, in the temporary 
exhibition of Benin art at the Fogg Museum until May first. 

lhe important Rockefeller gift depicts a Benin princess wearing 
the traditional head-dress ot 
agate or coral beads in the 
form of a cap, with a pendant 
of similar material hanging 
between the eyes. The double 
set of five-strand coral fringes 
hanging from this cap on 
either side of the ears are ter- 
minated in round pearls and 
fall over the collar, which also 
simulates rows of pearls. The 
eyes have been inlaid with 
iron, and the upper lip may 
have been inlaid with brass, as 
was probable in the very sim- 
ilar head in the General Pitt- 
Rivers Collection in Dorset, 
England. Between the eyes of 
the princess are two raised 
cicatrices (tribal markings), 
one on either side of the above 
mentioned pendant. It is in- 
teresting to note this feature, 
as there are no such scarifica- 
tions in the Pitt-Rivers female 
head, which is undoubtedly 
of the same period, although 
the male portrait heads of the 
time show similar tribal 
marks, varying in number 
over each eye. 

A circular hole in the top of 
this head probably served to ! : 
hold one of the elaborately < © ‘aa k= = 
carved elephant tusks, an ex- aL 
ample of which is now on dis- WAV 
play in the Fogg Museum ex- 
hibition. This is purely con- 
jecture, however, based on “HEAD OF A PRINCESS,” BENIN 
van Nyendael’s statement in 
1701 that many heads served the purpose of tusk holders. Dr. Ling 
Roth states in his book, Great Benin, that this same arrangement 
was in existence in 1891 in the sanctuary of the king’s palace. How- 
ever, in each case only heads wearing hats decorated with wings 
(probably all portraits of kings) were used, and it therefore may 
well be that the Rockefeller head, as well as others of this early 
period, did not serve this purpose but were portraits. 

The quality of workmanship and fine sense of modeling in this 
strongly delineated portrait make it comparable to the Gudea type 
of head, an outstanding example of which is in the Boston Museum 
of Fine Arts. The competent handling of the facial planes prove the 
artist to have been a remarkable student of anatomy, as seen also by 
his method of indicating the bony structure of the head. The lower 
portion of the face protrudes with the same stress on naturalism as 
in the Pitt-Rivers head, but in the Rockefeller example there is a 
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more marked indication of a conscious attempt at character analysis 
It conforms to type but is individual in the surety of its interpreta- 
tion. Curving in the same sweeping line is the bridge of the nose, the 
line of the jaw and the firmly moulded area from high cheek bone 
to protruding nether lip 

Such individualistic portrait heads from the ancient period of 
Benin art form a rare and small group. Certainly the recent acces- 
sion is one of the outstanding examples. An object of great quality, 
itis a most suitable representative of the high state of Benin artistry 


Denver: Woodstock Painters and Sculptors 


\\ INHIBITION of inter-regional character in the main gal- 
Ps lery of Chappell House is that given over to artists from 
Woodstock, N. Y., whose work is being shown under the name ot 
the Sawkill Painters and Sculptors. This Sawkill group is organized 
in the form of a new noncommercial gallery which proposes to offer 
pictures to the public at minimum cost. Many of these names, fa- 
miliar in the Last, are being seen for the first time in Denver and 
should form bonds of artistic interest between these two distant 
sections of America. 

On view here are works of Arnold Blanch, Harry Gottlieb and 
Georgina Klitgaard, the lat- 
ter showing a Winter Farm, a 
Well composed study in lights 
and darks. Paintings in gen- 
eral have a picturesque re- 
gional character, with little 
allusion to either political 
trends or class struggle, 
though an exception to this 1s 
l-ugene Ludin’s farcical Game 
of War. The exhibition ts ac- 
cented by three sculptures by 
foman Penning whose full 
though economical sense of 
form is well shown in the 
capably handled stone Thetis. 
Simple and lyrical interpreta- 
tion of landscape distinguishes 
this group among which Mary 
L:arley’s small study of two 
houses is outstanding. Further 
names worthy of mention are 
Marianne Appel, Austin 
Mecklein and Doris Lee. 


New York: Prints 
ECINT additions to the 
New York Public Li- 
brary’s print collection will be 
placed on view on May 1 in 
room 310 of the Central 
Building where they will re- 

main until next November. 
Some of these examples 
go back to the beginnings 
of this art, among them a 
1775 copy of Roland of the 


PRESENTED BY MRS. JOHN D. ROCKEFELLER, JR. TO THE FOGG ART MUSEUM, CAMBRIDGI often falsified and famous 
BRONZE WITH CORAL DECORATION 


woodcut of St. Christopher, 
1423, by an unknown German 
master. There is a Lucas van Leyden David Playing Before Saul 
purchased through the Kennedy Fund, to which the Library is also 
indebted for the fine Jan Lievens print, Portrait of a Bald Old Man. 

Ten countries are represented among the modern accessions and 
include France with de Segonzac, Fantin-Latour, Gauguin, Soulas 
and early and late work of Degas; Great Britain with, among others, 
Edmund Blampied, Gordon Craig and Eric Gill, and Japan with 
numerous examples of her great artist Harunobu. Black and white 
art in America is well shown in work by John Taylor Arms, Gifford 
Beal, Kerr Eby, Albert Sterner, Kent and Curry. A few original 
drawings have likewise been acquired, among them Walt Kuhn's 
Holiday Card and Cacti by Arthur Learned. 

The show currently presents a diversified aspect, works not being 
chronologically arranged and various minor artists being placed 
next to masters. Contemporary cartooning by such men as “Ding” 
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and Clive Weed con- 
trast with German 
fourteenth century 
engravings. The 
prints will remain on 
display for six months 
at the end of which 
they will be distrib- 
uted in the Print 
Room’s folders and 
thus take their proper 
place in the collection 
as a whole. 


Cleveland: 

‘ ; 
Calvert Prints 
T HE prints of Ed- 

ward Calvert, the 
nineteenth century 
I:nglish painter-en- 
eraver Who was so 
deeply inspired by the 
poetry of his friend, 


ica and thus the timely showing of a fine collection of these at the 
Cleveland Museum of Art deserves attention. 

Calvert's early prints, fifteen in number of which eleven are in 
the possession of the Museum, show a lyrical charm as well as mas- 
terly technique which owes much to the artist’s association with 
Blake. These date between 1827 and 1831, the year of the latter's 
death. Though Calvert surpassed Blake in craft, these prints, curi- 
ously enough, were the only ones he was to make throughout his 
entire life. 

lhe direct inspiration of these idylls of Calvert were the wood- 
cuts of Blake made for Thornton’s edition of Virgil’s Eclogues—a 
series of little vignette illustrations almost crude in execution, cer- 
tainly very simple. The Calvert prints are, all but three, of the same 
small size, yet in treatment very full and rich. The pastoral nature 
of the countryside is apparent, always portrayed in its tenderest 
aspect. Calvert’s later work, drawing and painting, never lost this 
quality, or the memory of Blake, though he chose a classical view- 
point greatly divergent from Blake’s religious views. He visited 
Greece; and in company with that other early painter of note in 
England, William Etty, studied the classical form through work at 
the Royal Academy. But his course in art lay mostly in the friend- 
ship with Palmer, George Richmond, and others. Blake visited first 
one or another of these devoted friends and was found often at 
Brixton pulling proofs from Calvert’s printing-press. The inscrip- 
tions on the earliest proofs of Calvert’s plates bear the address of 
Russell Street in Brixton. 

The Museum prints, a purchase for the J. H. Wade Fund in 19209, 
came directly from Miss Emma Calvert, granddaughter of the artist, 
through the cataloguer, A. J. Finberg. From the same source came 
another set, also fine, now in the Art Institute of Chicago. There 
exist, in addition, some early working proofs before the finished 





EXHIBITED AT THE CLEVELAND MUSEUM OF ART 


William Blake, are THE CYDER FPEAST,” AN EARLY EXAMPLE OF BLAKIAN INSPIRATION BY CALVERT 
little known in Amer- 
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states presented by 
the artist to George 
Richmond. The Mu- 
seum set, consisting 
of early impressions 
printed under the su- 
pervision of Calvert 
himself, was pre- 
served by his son, 
Samuel Calvert, who 
was author of the 
Memoir of Edward 
Calvert by His Third 
Son, published in 
1893. 

Of the subjects 
themselves, the first, 
done in 1827, was one 
of the largest, a wood- 
engraving, The 
Ploughman, or as he 
called it, The Last 
Furrow of Life (He 
putteth his hand to 
the plough). It is ex- 
pressed with the fer- 
vor of fifteenth century genuineness and is reminiscent of Holbein’s 
presentation of a similar idea in the Dance of Death. The nymphs 
in the background suggest Botticelli’s Spring; and the Blake touch, 
having in it more than a hint of the energizing force of Michel- 
angelo, is to be found in the figure of the ploughman. In this print 
alone we find a direct mystical conception inspired by Blake. Palmer 
also used the subject for one of his etchings. 

The larger engraving, be Bride, shows his competent use of the 
technique on copper; its illusory details are assembled into a scheme 
peculiarly the artist’s own; while tree and grapevine divide the 
picture in such a way as to imply a compositional effect like that 
of the Florentine masters or like Blake’s handling of his watercolor 
design. The landscape has a wonderful mixture of Arcadian pastoral 
qualities and the romantic narrative so dear to the literary tastes 
of the English painter. 

Two lithographs mentioned previously are, in their lovely qual- 
ities, designs which could readily have been done in wood-engrav- 
ing, so detailed is the drawing and general treatment. Like the 
engravings, they have great charm of subject; the second one, /deal 
Pastoral Life, is very similar to an early watercolor drawing of 
Calvert's, A Primitive City, which appears to be the only other 
example of his early work extant besides the prints. 

Among the woodcuts—except for The Ploughman—The Cyder 
Feast and The Chamber Idyll are the most beautiful. The Cyder 
Feast is the third large piece, and, according to Samuel Calvert, was 
designed early in his father’s life. Presumably it underwent some 
changes but, as Binyon points out, is evidence of the idyllic character 
of his art in his youthful years long before he met Blake. The second 
of these woodcuts, The Chamber Idyll, is, of all, the most subtle and 
is of surpassing beauty technically. The use of detail for its own sake 
has an elegiac realization as fine as anything in romantic art. 
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THE ART NEWS 
Lhe Art News of London 


5 art of Bigapur, until 16860 an independent Mohammedan 
kingdom, which shows a blending of the Moghul Persian and 
southern Ilindu traditions, is one which heretofore has been un- 
represented in I:ngland. Great interest thus attaches to the three 
paintings of this civilization which are among the recent accessions 
of the British Museum. Ranging in date from about 1580 to 1640 
they portray Adil Shah rulers and reflect the love of splendor in- 
stilled by a luxurious court life, one depicting a young king seated 
on a spendid dais surrounded by gold and silver vessels and another 
Ibrahim Il walking in a beautiful garden. From Tepe Sivalk near 
leheran come some valuable Persian pots which, though their iden- 
tity has not been entirely established, the French excavator who was 
responsible for their discovery has tentatively dated about 1500 B.C. 
lhe civilization which they represent remains a mystery, however, 
for not only are the shapes of these vessels unlike any other Persian 
ware, but the supply of them found on this site has since been ex- 
hausted making these almost unique pieces. 





N ORGANIZATION primarily to encourage the British artisan 
A as Well as to help native stone industries which two years ago 
opened a center under the name of Sculptured Memorials and Head- 
stones, is now to be enlarged and will assume a more permanent 
artistic form. The center, recently inaugurated under the patronage 
of such artists as Sir Guy Dauber and Eric Gill, will include the 
work of bona fide sculptors and promote sales as its primary 
object. Some thirty or forty artists, including many of the best 
known men of the day, will be associated with the center which 
will undertake to assume any sort of sculptural commission, from 
coats of arms to portrait busts. One hundred and forty pieces of 
sculpture are now on display, making a most adequate showing 
which should be of interest to the wealthy patron and the modest 
collector alike. 


N ADDITION to the many jewels on display at the Exhibition 
| of Royal Treasures which is now current at 5 Great Stanhope 
Street for the benefit of the Westminster Hospital there are impor- 
tant paintings and other works of art. Outstanding are a Portrait of 
Edward VI as a boy of the School of Holbein, a fine Henry VIII 
attributed to Holbein himself and a gold clock of remarkable work- 
manship which was presented by this monarch to Anne Boleyn. 


DVANCE notices of a number of London sales should attract 
interest by the high quality of the objects that are destined to 
go under the hammer. At Sotheby’s there is a collection of paintings 
and drawings, property of L. Rosenthal, which include a Hans 
Burckmair, a group by Lucas Cranach and a portrait of a burgo- 
master by Conrad Faber. A work which has aroused considerable 
controversy in the past is a half length portrait of an old man which 
both de Groot and Bode give to Rembrandt’s early period, while 
another valuable item by the latter’s pupil, Aert de Gelder, is the 
painting depicting Abasuerus and Haman. 

At Christie’s will be dispersed English furniture from the collec- 
tion of the late Edward Hudson, many pieces of which are included 
in Macquoid’s Dictionary, as well as some unusual examples of Eng- 
lish silver, most important of which is a Paul de Lamerie ink- 
stand, probably the largest piece of the kind ever undertaken by 
this master, to which a long historical background adds further 
interest. 


~ OME new departures in the recent paintings of Picasso may be 
S seen in his current exhibition at the Rosenberg and Helft Gal- 
lery. Many of these works show a decidedly Eastern influence, re- 
calling Byzantine and Coptic motifs, while the strong, dark lines 
circumscribing his forms give something the impression of mediaeval 
stained glass, as in the circular 7éte and Jeune Fille au Murrotr. 
Picasso's interest in design is paramount in all of these paintings 
though his rather sketchy handling of pigment shows him to be the 
outstanding artist though not one of the great painters of the present 
day. There is nobility of feeling in Nu au Buste while watercolors 
show a more powerful handling in the slighter medium. Fkemme au 
Balcon, painted in two versions, demonstrates this artist’s mastery 
of opposing styles. The exhibition, all in all, is one of the most force- 
ful and stimulating that has been seen in London for several months. 
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Lhe Art News of Paris 


i Il: important position of Boudin in the history of Impression- 
ism may be seen in the seventy canvases, pastels and watercolors 
now on display at the Galerie Raphaél Gérard. If not a startling 
show, this is indeed an enjoyable one, in which the delicate brush 
of the master has preserved for us the broad, finely nuanced skies 
of the North Sea. Pigment is lightly, almost transparently handled, 
but with great surety of touch. Plage de Trouville has atmosphere 
and brilliance and particularly delightful are Vue d’Avers and Plage 
de Berck, the latter dated 1880. In none of these canvases is there 
that dryness of tone that occasionally finds its way into Boudin’s 
palette, as exemplified in Vue de Dieppe. Whereas this survey of his 
works does not place him in the ranks of the great Impressionists 
that were to follow him, Boudin’s painting is nevertheless not without 
its strong influence on the movement as a whole. Interesting here is 
to compare his versions of Honfleur and Dieppe, the ports that later 
became such favorite subjects of this school, with Monet’s and 
Seurat’s interpretations. 





HE Petit Palais is the scene of an exhibition of the twenty- 

fourth group of Les Artistes de ce Temps. Though in no way 
homogeneous, there is nevertheless a fine flowering of young talent 
to be found here. Particularly interesting is the sculpture section in 
which the robust and sensuous expression of Manolo stands out with 
healthy, peasant vitality. Strength of conception marks the work 
of Pierre Bouret, despite his somber restraint. Couturier’s place is 
already sufficiently established to need no further endorsement, 
though the observer is once again struck by the fertility of this artist’s 
invention in the unhappily incompleted Grande Naiade, whose 
forms and rhythms foreshadow a new departure in sculpture. 

Of the painters on view, Lucien Maillol presents decorative land- 
scapes with subtle arabesques and arrangements of form. Francis 
Tailleux, in his canvases of Dieppe, recalls Boudin’s use of light and 
dark greens offset by contrasting mauve tones, though surrealist 
touches identify him firmly in his century. Also worthy of mention 
are the works of Alex Ganesco who, with the verve of youth, shows 
a series of fanciful progressions. 


ROM the rich collections of the Ecole des Beaux-Arts comes a 

show to complete the exhibition of Italian art of the fifteenth and 
sixteenth centuries presented by this institution in 1935, this year 
being dedicated to prints and drawings of the two succeeding cen- 
turies. Beginning with the Caracci, the magnificent unfolding of the 
period, with its hitherto unfamiliar note of realism, is traced in the 
work of Franceschini, de Furini and Guercino. The focal point of 
the exhibition, however, are the Tiepolo drawings, no other collec- 
tion in France being in possession of such a wealth of examples of 
both his decorative groups and his inimitable caricatures. Following 
upon this master come Guardi, Pittoni, Pellegrini and Fontebasso 
with works which, aside from their intrinsic beauty, are interesting 
for the relation which they bear with the contemporary French art 
of Hubert Robert and Callot. 


ry THE Galerie de Paris Jugoslav artists, through their current 
exhibition, have attracted attention to some young painters of 
unusual talent. Pedja Milosavljevitch is an intelligent follower of 
Laprade and endows her flower pieces with his vibrating color. In 
contrast to this are two canvases by Mme. Tsuvai Zurunitch, firm 
and sober in tone, as well as some delightful drawings by the artist. 


New Exhibitions of the Week 
(Continued from page 16) 


ing called /sobel’s Plant in narrow color range is one of the most 
attractive in the show, being distinguished by a nice sense of foliage 
which is meticulously painted. 

At this gallery during the week of May second there will be an 
exhibition and sale of paintings for the benefit of the Joint Dis- 
tribution Committee. Ninety-six artists are contributing work for 
this cause, among them Peggy Bacon, Isabel Bishop, Alex Brook, 
Paul Cadmus, Adolf Dehn, Emil Ganso, Marsden Hartley, Yasuo 
Kuniyoshi, Reginald Marsh, Rafael Soyer, Stow Wengenroth and 


Marguerite and William Zorach. a a 
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20 Bruton Street LONDON 


WORKS of ART 


ARNOLD SELIGMANN €&¥ FILS 


23 Place Vendéme > with alee ee eae 
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JOHN LEVY GALLERIES 


INC. 


Exhibition of 
OLD SPANISH GARDENS by 
RAFAEL S. YAGO 


| || UNTIL MAY 14 





ONE EAST 57th STREET 
NEW YORK 





















SELECTED FRENCH PAINTINGS. 
OF THE 19th and 20th CENTURIES 


CARROLL CARSTAIRS 


11 EAST 57th STREET, NEW YORK 





THE FINE ART SOCIETY 


Established 60 Y ears 










DEALERS IN 


FINE ETCHINGS 
by OLD and MODERN MASTERS 


148, NEW BOND STREET, LONDON, W.1. 


CABLES: FINART, LONDON 


CHARLES RATTON 


PRIMITIVE ART OF 


AFRICA, AMERICA, OCEANIA 
14 RUE DE MARIGNAN, PARIS 


Cable Address: ‘'Rattonchar, Paris'’ 


MARIE STERNER 
GALLERIES 


WATERCOLORS AND DRAWINGS 
15 NATIONALITIES REPRESENTED 
by 
54 WELL-KNOWN ARTISTS 
9 EAST 57th STREET, NEW YORK 











VALENTINE GALLERY 


16 EAST 57 STREET, NEW YORK 


18 SELECTED PAINTINGS BY 


SOUTINE 





Ss. F. ARAM 


PAINTINGS BY OLD MASTERS 
2 EAST 56th STREET 


NEW YORK 
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1 FRENCH ART GALLERIES, Inc. 
Modern French Paintings 
? 51 EAST 57th STREET NEW YORK 
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THE ART NEWS 


A Castagno for Detroit 

(Continued from page 11) 
in S. Apollonia is characteristic; every figure is possessed of a 
peasantlike strength and shows an almost barbaric expression 
quite contrary to the spirit of the Bible story, while Christ hardly 
differs in type from Judas. Such characters are more in place in 
other subjects, such as portrayals of condottiert. How convincingly 
he describes these mercenary soldiers in their isolated individual- 
ism, in their pride of being independent and responsible only to 
their own will. Every figure of Castagno forms a world in itself, a 
spiritual and bodily unit, uncommunicative and self-centered. He 
pours so much of his own passionate self into these figures, follows 
his own visions with so much concentration and intensity, that we 
can well understand how his balance was at times lost under the 
nervous strain when he was disturbed at his work. Vasari says that 
when a child shook the ladder on which he stood as he was depicting 
Niccolo da Tolentino in the Cathedral, “Andrea like the brutally 
violent man he was, got down and ran after him to the corner of the 
Pazzi palace.” 

This equestrian portrait and the nine heroic figures from the 
Villa Legnaia among whom are three condottieri, Niccolo Acciauoli, 
Farinata degli Uberti and Pippo Spano, are quite rightly his most 
popular works. With the possible exception of Piero della Francesco, 
no other painter of this period was able to give so much power to 
one isolated figure. Although our St. John originally formed a part 
of a Crucifixion, balancing a Virgin on the other side of the Cross, 
he is as complete in himself as a statue by Donatello. The plastic 
quality of the figure is extraordinary. Arms and feet are held so 
firmly to the body that the figure forms a solid, columnlike mass. 
Yet there is a continuous movement of lines streaming across the 
figure and leading the eye around it, as if it were a free-standing 
piece of sculpture. These lines lead backward from the hand on the 
face towards the elbow, to be taken up by the other hand which 
grasps this elbow. From there the movement runs down through the 
folds in a great sweep towards the left foot, which is drawn back so 
that its curve points inward into the depth of the picture. The al- 
most Diireresque lines of the mantle, with their angular turns and 
twists, are imbued with a strange organic life. 

The strange intensity of feeling gives expression to every curve 
of the face, with its sadly ravaged cheeks, and to the beautifud ring- 
lets surrounding it like the locks of the Gorgon’s head. The position 
of the hand, supporting the cheek as an expression of deeply felt 
sorrow, is a motive used by the artist at the same time for a formal 
purpose, to give a light frame and a relief to the profile. The motive 
occurs more than once in Castagno’s compositions. We encounter 
it twice in mourning figures, once in the Deposition of the Cross in 
one of the stained glass windows of the Florentine cathedral, for 
which the artist designed the cartoon. Still nearer our figure is the 
mourning St. John by the bier of the Virgin, in a mosaic in S. Marco 
at Venice. This mosaic, which was once attributed to Castagno by 
Thode and Gamba, is now generally considered as a work under the 
influence of Mantegna; but | believe unjustly so. It is so closely 
connected with our painting that if we consider this as Castagno’s 
work—and who could doubt it?—we must accept him also as the 
designer of this remarkable mosaic composition, which seems to have 
had a strong influence on Mantegna. It is one of Castagno’s first 
works, executed in 1442, while he was painting the frescoes in S. 
Tarasio in Venice. And, indeed, our St. John also has the character 
of being the work of a youthful artist. Although Castagno’s style did 
not change much during his short life, to earlier works seem to belong 
the elongated forms with small heads, the more pleasing types and 
more restrained sentiment, which our figures show, in comparison 
with the broader, heavier and rougher types of his later period. 

That it was possible to attribute an early work by Castagno to 
Mantegna or his school, proves how advanced his style was. His 
emaciated forms and much of his linear rhythm were taken over by 
the Florentine masters of the second half of the fifteenth century; 
and it speaks for the greatness of his art that so independent a mas- 
ter as Botticelli followed closely in his footsteps—as may be seen 
from a detail of the head of our picture. We may measure to some 
degree the greatness of an artist by the influence he exerted. 


CORRECTION 
The tapestry reproduced on page 13 of THE Art News for last 
week was erroneously titled; the correct caption reads: Brussels 
Gothic Allegorical Tapestry Depicting the Legend of the Prodigal 
Son; Circa 1525, from the Genevieve Garvan Brady Sale. 
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COMING AUCTIONS 





Selection of Kuropean e? American Paintings 


Pp \INTINGS from various sources and including a group to be 
sold by order of the City Bank Farmers Trust Company of 
New York will be dispersed at public sale at the American Art Asso- 
ciation-Anderson Galleries on the evening of May 6, following 
exhibition from May 1. 

\ portrait in Greek dress of the child Kalitza Erskine Hay (great- 
granddaughter of the ist Earl of Tweeddale, who became Mrs. 
George Drummond) by the Scottish artist Sir John Watson Gordon 
is one of the most attractive paintings of the sale. Another Gordon 
portrait, of a white-haired gentleman is considered a good example 
of the artist's “Raeburn manner.” By the Italian fifteenth century 
artist called I] Francia is an enthroned Madonna and Child with 
Saints which was at one time in the collection of the Duchesse de 
Berri in Venice and later in the Havemeyer Collection, and a small 
panel of The Entombment is by the Flemish sixteenth century 
artist Koffermans. 

Some of the well-known American landscape painters represented 





PAINTINGS SALE? AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


“THE MARKET CART,” A RURAL SCENE BY GAINSBOROUGH 


in the sale are Murphy with Saplings characteristically treated, 
Carlsen with Niagara Falls which has been widely exhibited, Lawson 
with the artist Twachtman’s house in winter, Wyant with Golden 
Sunset, and Blakelock with a moonlight scene and a view of his 
garden. 

he large Gainsborough Market Cart included in the sale has 
been claimed the original composition for the artist's famous paint- 
ing of the same subject in the National Gallery, London. The French 
school includes an early Courbet work, a Daubigny peasant scene, 
and a Quentin de la Tour Boy with a Kite. Rembrandt Peale is rep- 
resented with a portrait of Colonel |. Mendes Cohen of Baltimore, 
who took part in the defense of Fort McHenry in the War of 1812, 
and a portrait of the Earl of Mansfield by William Hoare of Bath. 


Court Gowns and Robes of Queen Alexandra 


Rg gowns of Queen Alexandra, consort of Edward VII, 
items from her trousseau, and royal robes and state gowns 
worn at the coronation in 1902, now belonging to Samuel Wilson 
Soden of London, will be dispersed at public sale on the afternoon 
of May 5th at the American Art Association-Anderson Galleries 
following exhibition open to the public from May 1. 
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When in LONDON visit the galleries of 


FROST & REED ww. 


on KING STREET, st. sames’s 


Fine Pictures from the 
18th Century to the Present Time 


PUBLISHERS OF WORLD-FAMOUS “HOMELOVERS” PRINTS 
ESTABLISHED 1808 


SCHAEFER 
GALLERIES 


INC. 


PAINTINGS 


61 EAST 57th STREET, NEW YORK 


LONDON: 30d BURY STREET, ST. JAMES’S, S. W. 1 
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BY APPOINTMENT 


D. KATZ 


XVIL_ CENTURY 
DUTCH PAINTINGS 
ITALIAN PRIMITIVES 
ANTIQUE FURNITURE 
& WORKS OF ART 


— DIEREN, HOLLAND —_§| 


Twenty minutes from the railway station at Arnhem, Holland 
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HOWARD YOUNG 


GALLERIES 
OLD AND MODERN PAINTINGS 


NEW YORK 
677 FIFTH AVENUE 


LONDON 
35 OLD BOND ST. 
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TOMAS HARRIS, 
: Ltd. 


PAINTINGS 
AND DRAWINGS 
BY OLD MASTERS 


50 Conduit St. 
London, W. 1 


Cables: Barmaster, London 
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3000000000000000000000000000000000000000% 


The above galleries under the 
direction and ownership of 
LIONEL HARRIS 
MAURICE HARRIS 
TOMAS HARRIS 
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COLORADO SPRINGS 


FINE ARTS CENTER 
(Formerly Broadmoor Art Academy) 
SUMMER SCHOOL 
JUNE 28 TO AUGUST 21, 1937 


Boardman Robinson 
Landscape Class....Henry Varnum Poor 
Mural Decoration....Boardman Robinson 


Etching & Lithography. .Lawrence Barrett 
Sculpture Class if requested by 
a sufficient number 
Tuition for each Class........ $15 for four weeks 


Evening Life Class $8 for four weeks 
Winter School opening, September 27, 1937 
Address: 

STANLEY LOTHROP, General Director 
West Dale St., Colorado Springs, Colo. 


CHAO MING CHEN 


Chinese Antiques 


Established in the United States 
in 1920 


339-341 East 29th St. 
BALTIMORE, MD. 








BERLIN MUSEUMS SALI 


HOLY FAMILY,’ 


> BOHLER-LEPKE GALLERIES 
\ PANEL BY 


MUNICH 
PHI BERNARD VAN ORLEY 

An Indian white and gold brocade gown woven especially for 
Queen Alexandra (then Princess of Wales) for the drive around 
London with Queen Victoria on the occasion of the Diamond Jubilee 
is one of the most beautiful items in this unusual assemblage of court 
robes. A ball dress worn by Queen Alexandra at Balmoral when 
she first came to England is of plaid satin in the Royal Stuart tartan 
over a ruffled white satin skirt with crinoline foundation. Another 
outstanding gown is in white satin embroidered with gold thread, 
gold sequins, and rhinestones and was worn by Queen Alexandra 
at the wedding of the Grand Duchess Xenia in the Imperial Peterhof 
Palace. 

Several sequin and tulle state gowns worn at Openings of Parlia- 
ment and on other state occasions are of note, and a gown of pale 
yellow, applique-embroidered with gold tissue flowers, was worn 
at Buckingham Palace in 1907 on the King’s birthday, when the 
Kaiser on one of his state visits to his cousin was among the visiting 
royalty. The miniver-trimmed purple velvet court robe with train 
and gilded coronet included in the collection were worn by Her 
Royal Highness Princess Victoria at the Coronation in 1902. A black 
tulle gown with applique velvet embroidery is said to have been 
Queen Alexandra's favorite dinner gown, while a silver- and gold- 
embroidered black tulle state gown which was worn for one of the 
Courts held in 1904 after the Coronation was embroidered especially 
for the Queen by the wives of all the ruling princes in India. 


Strauss Furniture, Stlver and Chinese Jades 


RENCH and English furniture, silver, sheffield, a group of 

paintings and a fine collection of Chinese jades and porcelains, 
property of S. W. Strauss, will be sold at public auction at Rains 
Galleries May 6 and 7, following exhibition from May 2. 

The furniture includes both period pieces and reproductions of 
Queen Anne, Chippendale, Sheraton and Georgian in the English 
group and Louis XV and XVI pieces in the French group. A variety 
of necessary items of furniture such as sofas, dining chairs, side 
chairs, coffee tables, consoles, occasional pieces and mirrors form 
the better part of the two-session catalogue. A pair of Flemish 
verdure tapestry settees of the mid-eighteenth century; an Italian 
walnut and Flemish tapestry hall seat; a pair of Jacobean oak and 
verdure armchairs, eighteenth century, and a pair of French carved 
and gilt demi-lune console tables with marble tops are included. 

A small group of musical instruments by famous master makers 
of the seventeenth and eighteenth centuries, features a rare late six- 
teenth century viol de basson by the illustrious Jacobus Steiner, pu- 
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GALLERIES 
(RAINS AUCTION ROOMS, Inc.) 


14 EAST 49th STREET, NEW YORK 
Telephone: Wickersham 2-0220 


ON VIEW TOMORROW 
(SUNDAY, 2 TO 5 P.M.) 
ENGLISH & FRENCH 
FURNITURE 
SILVER, SHEFFIELD 
CHINESE PORCELAINS 
JADES, RARE MUSICAL 
INSTRUMENTS, OIL 
PAINTINGS 


The Property of 


‘ rT la Bl ve) 
S.W.STRAUSS 
Removed from the 
HOTEL AMBASSADOR 
with additions 


Public Sale 
Thursday and Friday 
May 6 and 7 at 2:15 


ON VIEW TODAY 
ALMANACKS 
AMERICANA 

FIRST EDITIONS 
AUTOGRAPHS 


From the Library of the Late 


WM. S. RAINFORD, D.D. 
MRS. L, F. ABBOTT 
and others 
Public Sale 
Monday and Tuesday 
May 3 and 4 at 2:15 


EXHIBITIONS DAILY, 9 A.M. TO 6 P.M. 
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SALES CONDUCTED BY 
Anthony N. Bade 
Leo E. Brotman 


Edmund J. Clark 
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OBJETS D’ART 
from the 
IMPERIAL PALACES 
OF OLD RUSSIA 
On Exhibit 


Visitors Cordially Invited 


HammerGa lleries, Unc. 
682 Fifth Avenue 
New York 


PAINTINGS 


By Important 
ITALIAN 
MASTERS 


19 Via Tornabuoni 
Florence, Italy 
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MEISSEN PORCELAIN 
AUGUSTUS REX VASE 


BERLIN MUSEUMS SALE: 
BOHLER-LEPKE GALLERIES, MUNICH 


pil of Amati, which is really the father of the modern violoncello. 
The group of Chinese items consists of porcelains and pottery of 
the K’ang-hsi, Ch’ien Lung and Ming periods, as well as fine jade 
carvings and lapis lazuli shaped in ash trays, boxes and other forms. 
A group of oil paintings includes examples of the English, Ameri- 
can, Dutch and Flemish schools. 


Currter e Ives e° Contemporary Lithographs 
f Y "grat 


MERICAN lithographs by Currier & Ives and their contem- 
A poraries, from the collection of G. Eigen of Penns Neck, New 
Jersey, together with property of other owners, will be dispersed 
at public auction at the Plaza Art Galleries on May 5, following 
exhibition from May 2. 

This sale embraces probably the finest collection of famous early 
American railroad prints and prints of celebrated horses of the 
American turf to be offered at auction. 

There are such outstanding examples as the Currier & Ives Litho- 
graph Parole, not recorded in the Currier & Ives books, and the 
extremely rare print, Celebrated Horse Hamiltonian, seldom found 
in such perfect condition. There are numerous other horse prints, 
many of which have never been seen before. 

In the group of city and rural views we find the unrecorded and 
important early American print which is probably the only one 
known, The Scenery of the Obio, a large folio by Adolf Wever. 

Such other groups as historical events and portraits, early Ameri- 


can marines and early American sports contain many more inter- 
esting subjects. 


Masterworks from the Berlin Museums 


LARGE number of new accessions made in the past year has 

enabled the museums of Berlin to dispose of works of art 
which were duplicated in their collections, thus bringing into the art 
market rare if not unique examples of painting and sculpture. These 
works are from the Figdor, the Nemes, and the famous collection 
of porcelain of Frau Hermine Feist, and will be sold by the auction 
houses of Julius Bohler of Munich and Rudolf Lepke of Berlin on 
June 1 and 2, in Munich. 

In the catalogue which comprises some eight hundred numbers 
[talian sculpture, mediaeval German, French and Flemish wood- 
carvings as well as bronzes and plaques from the Figdor Collection 
predominate. These are followed by French fourteenth century 
ivories, admirable Italian majolicas, hangings, textiles, orfevrerie, 
jewelry and rare seventeenth and eighteenth century clocks. 

An important section of the catalogue is given over to porcelain 
of Meissen manufacture with a long series of groups by Kaendler, 
as well as figures from Frankenthal, Vienna, Ludwigsburg and 
Nyphenburg. A selection of miniatures lead up to the paintings, the 
latter including among the Italian masters the names of Fra An- 
gelico, Botticelli, Giovanni Bellini, Lorenzo Costa, Pontormo, Tie- 
polo and Tintoretto. The Netherlands are equally well represented 
by works of Van Dyck, Pieter Breughel the Younger, van Orley, 
and Terborch, as well as nineteenth century painters. 




















THE 


BACHSTITZ GALLERIES 


Old Masters 
Works of Art 


GREEK—REN AISSANCE 
ROMAN — MEDIZAVAL 


The Savoy-Plaza 
NEW YORK 


11, Surinamestraat 


THE HAGUE 


FAMOUS 


MODERN ART CENTRE 


IN LEICESTER SQUARE 


THE LEICESTER GALLERIES 


LONDON 


KANSAS CITY 


NEW YORK 
1017 Baltimore 


CHICAGO 
8 East 57th St. 


424 S. Michigan Ave. 


FinpitAy GALLERIES, = 


ESTABLISHED 1870 


For over half a Century the Findlay name has been prominently fea- 

tured in connection with fine examples of early and contemporary 
American paintings as well as English and French Art of the 18th and 
19th Century. From $100 to $25,000. Write for further information. 


PIERRE MATISSE 


MODERN PAINTINGS e PRIMITIVE ARTS 


51 EAST 57th STREET NEW YORK 


LILIENFELD GALLERIES 
PAINTINGS 


21 EAST 57th STREET NEW YORK 


RALPH M. CHAIT GALLERIES 
CHINESE ART 


600 bMADISON AVENUE NEW YORK 


PAINTINGS AND SCULPTURE 
BY AMERICAN ARTISTS 


BOYER GALLERIES 


69 EAST 57th STREET NEW YORE 
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Designed by leading New York 
Decorators as Settings for 


PAINTINGS BY 
AMERICAN ARTISTS 


Oval library by Bello, Inc., Penthouss 
living room by James Pendleton, Inc., 
Bedroom by Bertha Schaefer, Inc., Morn- 
ing room by Ruby Ross Wood, Inc. 


Also Annot's collage-mural: 
“The Strange Adventure of Mr. 
Schuyler Gansevoort’ 


Decorators Picture Gallery 


Mrs. Ward Cheney Mrs. Artemus L. Gates 
554 MADISON AVENUE, NEW YORK 


FREDERIC 
FRAZIER 


OLD & MODERN 


PAIN TINGS 


Featuring English 
Portraits and Landscapes 


9 East 57th Street 
New York 


WALKER 


GALLERIES 


MAYNARD WALKER, DIRECTOR 

















108 EAST 57th ST. 
NEW YOR K 


BELLINI 


Paintings & Works of Art 
LUNGARNO SODERINI 3 
FLORENCE, ITALY 














tooo America’s first 
All-American Art Gallery ... devoted 
since 1892 solely to the work of na- 
tive artists of note and promise. A 
unique service to collectors, whese in- 
quiries are invited. 

MACBETH GALLERY 
ILE. 57th St... New York 


LIVING ART 


OLD ANDB MODERN 


J. B. NEUMANN 


509 Madison Avenue, New York 








Ferargil Galleries 


Frederic Newlin Price 


63 East 57 St... New York 








| Frederick Keppel & Co., 71 E 


| M. Knoedler & Co., 


EXHIBITIONS IN NEW YORK 
(Continued from page 4 


Babcock Gallery 
Bachstitz Gallery 


38 |. 57th St. Watercolors by American 
The Savoy-Plaza. Old Masters, to 
Bover Galleries, 60 | 


Artists, to May 15 
June \ 


s7th St. Paintings by Contemporary Artists, May 3-22 


Buchholz Gallery, 3 W. 40th St. Pamtings by Ernst Ludwig Kirchner, May 5- 
June 1 

Carroll Carstairs, 11 E. 57th St. Modern French Paintings, to June | 

Contemporary Arts, 41 W. 54th St. “7 be Season's Crop,” May 3-24 


Decorators Picture Gallery 
Paintings, to May 22 
Downtown Gallery, 113 W. 13th St. Children in American Folk Art, 1725- 
1855, to May 4; Paintings by the Downtown Gallery Group, May 4-22 
Durand-Ruel, 12 E. 57th St 

to September | 


554 Madison Ave. Four Rooms Designed for 


Nineteenth and Twentieth Century Painting, 
Last River Gallery, 358 E. 57th St. Group Show, to May 17 

Ferargil Galleries, 63 E. 57th St. Drawings by Walter Addison, to May 8 
Fifteen Gallery, 37 W. 57th St. Paintings by Harriet Blackstone, to May 8 
Findlay Galleries, 8 E. 57th St. English Landscape Paintings, to May 10 

Fine Arts Building, 215 W. 57th St. Paintings by Charles Gruppe, to May 15 
French Art Galleries, 51 E. 57th St. Modern French Paintings, to May 8 

Karl Freund Gallery, 50 E. 57th St. Ducks and Geese, to May 20 

57th St. Paintings by Van Dongen, to May 5 
Grand Central Art Galleries, 15 Vanderbilt Ave. Woodblocks by Glenn and 


Treva Wheete, to May 8; Students’ Annual Exhibition, May 3-8; Paint- 
ings by Cimiotti, May 4-15 
Grand Central Art Galleries, Fifth Avenue Galleries, Fifth Ave. at 51st St 


Paintings and Sculpture by American Artists, to June 1; Paintings by 
Frederic Waugh, May 3-15 


René Gimpel Gallery, 2 E 


| Guild Art Gallery, 37 W. 57th St. Group Show of Paintings, to May 8 


he Hampton Shops, 18 E. 50th St. Four Rooms in Modern Setting, to June 1 
Marie Harriman Gallery, 61 E. 57th St. Paintings by Jean Botton, to May 10 


Arthur H. Harlow & Co., 620 Fifth Ave. Etchings and Watercolors by James 
McBey, to June 1 

57th St. Drawings and Etchings by Andrew 
Butler, to May 8 

Kleemann Galleries, 38 E. 57th St. Drawings by American Artists, to May 8 

57th St. Landscape Prints, to May 14 

C. W. Kraushaar Art Galleries, 730 Fifth Ave. Pamntings by Harriet Muller, 
to May 8. 
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| John Levy Galleries, 1 E. 57th St. Paintings by Rafael S. Yago, to May 14 


| Julien Levy Gallery, 602 Madison Ave. Paintings by Paul Strecker, to May 15 








Lilienfeld Galleries, 21 E. 57th St. Old and Modern French Masters, to June 1 
Macbeth Gallery, 11 E. 57th St. Paintings by Edna Reindel, to May 15 
Pierre Matisse Gallery, 51 E. 57th St. Modern French Painting, to June 1 
Guy Mayer Gallery, 41 E. 57th St. Prints by Edmund Blampied, to May 8 
Metropolitan Galleries, 730 Fifth Ave. Paintings by Westchiloff, to June 1 
Midtown Galleries, 605 Madison Ave. Watercolors by Eugene Schein, to May 
8; Paintings by Paul Meltsner, to May 15 
Milch Galleries, 108 W. 57th St. Group Show of American Painting, to June 1 


| Montross Gallery, 785 Fifth Ave. Paintings by An American Group, to May 8 


Morton Galleries, 130 W. 57th St. Paintings by Vincent Wickham and lan 
Mac Iver, to May 10. 


| J. B. Neumann’s New Art Circle, 509 Madison Ave. Living Art, Old and New 


Part I, to May 17. 
Newhouse Galleries, 5 E. 57th St. /talian Primitive Paintings, to May 22. 
Nierendorf Gallery, 20 W. 53rd St. Paintings by Feininger, to May 15 
Georgette Passedoit Gallery, 22 E. 60th St. Paintings by The Ten, to May 8. 
Frank M. Rehn Galleries, 683 Fifth Ave. Pastels by Peggy Bacon, to May 8. 
Paul Reinhardt Galleries, 730 Fifth Ave. Paintings by Charles Baskerville, to 
May 7. 
Schaeffer Galleries, 61 E. 57th St. Old Masters, to June 1. 
Schwartz Galleries, 507 Madison Ave. American Paintings, to June 1. 
Marie Sterner Galleries, 9 E. 57th St. Fifty-six Artists 
to September 1. 


Fifteen Nationalities, 


| Studio Guild, 730 Fifth Ave. Watercolors by Edwin Denby, May 2-28; Group 


Show of Sculpture and Paintings, May 2-8; Exhibition and Sale for the 
Joint Distribution Committee, May 2-8. 


Uptown Gallery, 249 West End Ave. Group Show by Members, to May 7. 
Valentine Gallery, 16 E. 57th St. Gouaches by Constantin Guys, to May 15; 
Paintings by Soutine, May 3-22. 


Walker Galleries, 108 E. 57th St. Drawings by John Skeaping, to May 17. 


| Hudson D. Walker, 38 E. 57th St. Watercolors by Katherine Sturgis, May 


3-22. 
Westermann Gallery, 24 W. 48th St. Paintings by Lovis Corinth, April 22- 
June 20. 
Weyhe Gallery, 704 Lexington Ave. Collected Prints and Drawings, to June 1. 
Wildenstein & Co., 19 E. 64th St. Paintings by A. Muller-Ury, to May 4; 
Paintings by Isadore Levy, May 6-19. 
Yamanaka & Co., 68 Fifth Ave. Chinese Art of the Ching Dynasty, to May 8. 
Howard Young Galleries, 677 Fifth Ave. Old Masters, to June t. 
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Preserve Your Copies 
of The Art News 
In This Sturdy Binder 


The Art News provides a well- 
made binder in full brown levant 
grain imitation leather, stamped 
in gold, designed to hold secure- 
ly and permanently the issues of 
The Art News while permitting 
the quick insertion or removal of 
a copy at any time. Mail checks 
to The Art News, 136 East 57th 
Street, New York, N. Y. 
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PIERO TOZZI 


Antique Paintings 
Objects of Act 
7a) 


32 EAST 57 STREET, NEW YORK 
99 Via Mannelli Flovence, Italy 












JULIUS LOWY 


LINC. ] 


High Grade 
Picture Frames 










Antiques & Reproductions 










RESTORING—REGILDING 
RELINING 















730 Fifth York 


Avenue, 





New 


FERAL 


Ancient Paintings 


12 PLACE VENDOME 
PARIS 





PAUL 


REINHARDT 


GALLERIES 


730 Fifth Ave., New York 





DOWNTOWN 


CHILDREN 
IN AMERICAN FOLK ART 
Paintings & Sculpture 
| 1725 - 1845 
Admission 25c, for benefit cf 
| THE LITTLE RED SCHOOL HOUSE 
| 113 West 13th Street, New York 





AYATIVD 


KROLL © BRUCE @ STERNE 


SPEIGHT @® ETNIER ® LAUFMAN 
SHEETS @ L.BLANCH ® WHORF 


RITMAN ® SIMKHOVITCH & others. 


MILC GALLERIES 


108 West 57 St., N.Y. 


Printed by WNU, New York 
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WILDENSTEIN & COMPANY 


I 


Distinguished 
OLD and MODERN PAINTINGS 
WORKS OF ART 


TAPESTRIES 
XVIII CENTURY FRENCH FURNITURE 


19 EAST 64th STREET, NEW YORK 


147 New Bond Street, London, W.1. 











“CHRISTIE’S” 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re 
nowned. They have had the privilege of selling, in their Great Rooms, 
most of the Famous Collections of Works of Art which have been dis 
persed at auction in England over that period, and their unrivalled ex 
perience is at the disposal of all who may wish to consult them regarding 


the sale of 


ANCIENT & MODERN PICTURES, DRAW. 

INGS & ENGRAVINGS, ENGLISH, CONTINEN- 

TAL & ORIENTAL PORCELAIN & POTTERY, 

TAPESTRY, DECORATIVE FURNITURE, 

CARPETS, BRONZES, MINIATURES, SNUFF 

BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 

















The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 
The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES'S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 5056 





Cables: “‘Christiart, Piccy, London” 










57 Rue La Boetie, Paris 








HUDSON 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS 


AND FORWARDING AGENTS 
Office: 17 State Street 


Warehouse: 323 East 38th Street 


Cable Address: 
“JACBERG" 


Telephones: 
BOwling Green 9-4151 to 4154 


LONDON 
Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS 1 UCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND 
IN ALL PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 


GANDER & WHITE 


(Formerly with Messrs. Cameron-Smith & Marriott, Ltd.) 


EXPERT ART and GENERAL PACKERS 
SHIPPING and PASSENGER AGENTS 


Offices: 
NORWAY HOUSE 
21-24 COCKSPUR STREET 





Packing and Storage Warehouses: 
ORMOND YARD 
GREAT ORMOND STREET 

LONDON, S.W. 1 LONDON, W.C. 1 


Telephone: Whitehall 1339 Cables: “Gandite,” London 
NEW YORK 
Gander & White 
Hudson Forwarding & Shipping Co., Inc. 
17-19 State Street 

















FRENCH 


AND COMPANY: INC 


ANTIQUE 
TAPESTRIES » FURNITURE 
DECORATIONS ~ TEXTILES © 

WORKS * ART 








210 EAST 57" STREET ‘NEW YORK 





